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31 Dance,  Open

Teacher’s Notes

Theory (Knowledge/Understanding)

not applicable

Thinking/Inquiry

– The student analyses the improvisational work in considerable depth, using

imagery and a considerable number of detailed examples to support her

analysis (e.g., “when you’re wind its only natural to act like a tornado and

spin”).

– The student touches on each required element (space, shape, and theme)

and includes a variety of examples (e.g., “The shapes I created were very

bendy and curvey because that’s how trees look when the wind is blowing”).

Communication

– The student writes with considerable clarity, using the language of dance

with considerable effectiveness (e.g., “choreographing a dance”, “flowy, fast,

smooth”, “turns and spins”).

– The student’s paper reads easily and communicates dance experimentation

effectively.

Creation (Application)

not applicable

Comments/Next Steps

– The student does not elaborate on ideas or next steps on which to improve.

– The student could improve on the structure (sentences, paragraphs) of the

text.

– The student could be more specific in the use of dance terminology.
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33 Dance,  Open

Teacher’s Notes

Theory (Knowledge/Understanding)

not applicable

Thinking/Inquiry

– The student analyses the improvisational work in considerable depth, includ-

ing all aspects of the writing task and a considerable number of detailed,

supporting examples (e.g., related to shape, space, theme, music, and

safety).

– The student includes a good analysis of safety (e.g., “It is also very important

to not go past your own limits, to do only what you know you’ll be able to do

so that you won’t get injured”).

– The student makes insightful suggestions (e.g., “I think that to make moving

in between spaces more effective the same moves shouldn’t be done all the

time . . .”).

Communication

– The student writes with considerable clarity, using the language of dance

with considerable effectiveness (e.g., “improvisational work”, “stomping”,

“falling”, “shapes”, “levels”, “quick”, “sharp”).

Creation (Application)

not applicable

Comments/Next Steps

– The student should analyse the improvisational process and his or her own

work in greater depth.

– The student’s insightful suggestions are too general and should focus more

on his or her own work.

– The student should review specific dance vocabulary (e.g., “chassé” for

“chaises”).


