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Secrets of the Sea Level 1, Sample 2
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Grade 3 - Drama and Dance
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Teacher’s Notes

Understanding of Goncepts

- The student demonstrates limited understanding of the basic elements
of drama and dance. He uses minimal elements of dance to communicate
the message of the poem “Secrets of the Sea” (e.g., [V] his movements are
limited to one level, from side to side: he uses his arms only and makes no
attempt to explore other levels and shapes to portray underwater life). The
student’s written explanation shows little insight into the use of drama and
dance elements (e.g., [P] “Evry body was working together by helping peaple
rember what thair pose was.”).

Critical Analysis and Appreciation

- The student reflects and comments on his group’s work with limited
effectiveness. He shows an awareness of the need to sustain his role
(e.g., [P] “because we couldnt smile”) and he comments on the use of space
(e.g., [P] “we had [student] D3 to help us because she told us where to stand”).
However, the student does not relate these actions to the drama and dance
composition.

Performance and Creative Work

- The student applies the appropriate elements of drama and dance during the
presentation with limited effectiveness. His presentation is not a convincing
portrayal of underwater life (e.g., [V] the shape he creates in the dance uses
only one level, and he makes minimal use of his arms to explore other levels
or shapes).

— The student maintains limited concentration during the presentation. He
appears to be enjoying his role but is easily distracted during the performance
(e.g., [V] he steps out of his role, puts his hands in his pockets during his
transition, fidgets with his clothes, and grins many times during the dance;
his lack of concentration puts his movements slightly behind those of the
rest of the group).

Communication

- The student makes use of appropriate drama and dance vocabulary, when
describing his group’s composition, with limited effectiveness. When describing
the use of levels as an element of dance, the student identifies the levels used,
but he does not use the term “levels”, nor does he describe how they were
used (e.g., [P] “D2 was high | was low D1 and D3 were medeam”).

- The student interprets and communicates the story with limited clarity.
He has energy, but his lack of focus detracts from his performance (e.g.,
[V] he generally follows the moves of his group members, but his smiling,
fidgeting with his clothes, and passive involvement diminish the effectiveness
of his performance).

Comments

The student is minimally involved in the overall presentation. In the tableaux,
he demonstrates limited concentration and limited understanding of the use of
shape and space. In the dance sequence, the movements of the sea creatures
are executed with limited effectiveness. In his written response, the student
provides limited explanations for the views expressed.

Next Steps

In order to improve his performance, the student needs to:
explore the elements of drama and dance in greater depth;
use a variety of levels and shapes to communicate his interpretation
of the poem;
ensure that his written responses are clearly related to the performance;
consult a personal dictionary and classroom resources to correct errors
in spelling.





